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Malba mladé autorky Laury Lim-
bourg obohacuje ¢eskou malif-
skou scénu o exotické naméty.
Jejich uloha je v§ak zdmérné
ambivalentni, rozporuplna, pro-
vokativni a misty i iritujici. Ob-
raz tu Casto neni tim, Cim se na
prvni pohled zda byt. Volené
narativy nereferuji o nevinnosti
vzdalenych rajskych kraju, kam
jesté Ize po gauguinovsku zmi-
zet, zabloudit €i utéct pred vée
pohlcujicim masSinismem akce-

Obrazy Laury Limbourg zpfitom-
Auji silnou osobni zkuSenost,

V niZ se proménil $ok z fenomé-
nu oteviené sexualni turistiky,
na ktery narazila pii svém ces-
tovani po jihovychodni Asii, pfe-
devsim v Thajsku. Sama autorka
hovori o spoleCenskych kon-
trastech, které jsou pro Evropa-
na nejen Sokuijici, ale i tézko po-
_chopitelné. V zemich se silnou

budhistickou tradici se nachazi

a vlastnim odcizenim - vypraveji

naopak o faktu jejich domesti- Yske bidy, vykupované mimo jiné

o otroctvim prostituce, nad nimz
kace.lglobalne prostupnall eko- mistni ufadpy Z ekonomickych
rofikou & TEXUEY KADILAIEM.  givod piiviajf ol Siiné lokdl-

e : PIVAL i tradicni kultury a podmaniva
pohled naivne, sentimentaine ofiroda jsou tu prostupovany
aromanticky se mnohdy ode- devalvaci lidského Zivota a jeho
hravaji kruté deje, které nejlépe smyslu. Organizovany zlogin

rozkryvaji stiny globaini civili- . )
2 ataz e oo Jako by byl zapouzdren do sys-
zace, vrhané Sikovné v téch nej tému nabizenych sluzeb a mas-

vzdalengjSich Castech planety, ovan turisticky pijatelnymi

gﬁyaj,égﬁi)ﬁ rt!\zlgsla POUZE SVOU 5 2dianlive neSkodnymi formami
: | nabidky a poptavky. Lidska bida
je tu navstévnikim z bohatych

laura limbourg



zemi prodavana Jako SUVENYT. o 24k arevnosti, pro které

hledala moznost meritkovych
ZvetSeni. Prednosti a rozpozna-
telnou kvalitou obraz( Laury
Limbourg je velkorysa expresiv-
ni zkratka, ktera udrzuje sdélo-
vané emoce presné v té Zivosti
a bezprostiednosti, v niz mimo-
volné vznikaji.

Laura Limbourg si vytvorila
svebytny ,jazyk vypravéeni,

v némz rafinované kombinuje
atributy a symboly tradi¢nich
asijskych kultur s odkazy na vi-
zualni svét reklamy, propagace,
marketingu a kyce. Sjednocuje
je zplsobem ,rychlé* malby,
jejiz stylizacni prfedobrazy ¢erpa
Z rychlych cestovnich skic

a akvarelovych poznamek. Z pu-
vodnich cestovnich ¢i deniko-
vych zaznamU vznikaly po na-
vratu vetsi a velké obrazy. Asie
rozsvitila autorCinu paletu, ktera
predtim byla spiSe monochro-
maticky temna a obrazy vice
popisné. Zanedbatelny neni ani
vliv klasickych tusovych techni
¢i malby na porcelan, spoje-
nych s regionem vychodni Asie.
Technika akvarelu inspirovala
autorku k uvolnéni rukopisu,

k tvarové redukci a k speci-
fické ,lehkosti* malovani

V transparentnich vrstvach

Kompozice obrazu se misty po-
hybuiji na hranici znaku ¢i znako-
vych konfiguraci, které zpravidla
kombinuji figuru a konkrétni rea-
lie. Autorce jde o evokaci vztahl
usazenych do ostfe polarizac-
niho pole. Na jedné strané exo-
tické ramce, navozujici v Evro-
panovi pocity svobody spojené
S volnym pohybem a zazitky

Z cestovani, na strane druhé
otroctvi reprezentované nahou
¢i polonahou Zenskou figurou
nahlizenou jako Cisté sexualni
objekt (spodni pradlo, paruky,
vyrazné liceni). Vymluvné jsou
v tomto sméru opakujici se na-
mety porcelanovych vaz, ktere

svymi tvary odkazuji na Zenskou
télesnost a materialem na jem-
nost a krehkost, kterou v sobé
jako bytosti nesou. Hadi, tygfi,
draci, delfini, vi, volavky - to
jsou symbolicka zvifata, ktera se
v obrazech Laury Limbourg vy-
vazuji ze svych jednoznacnych
ikonografickych a heraldickych
roli, aby se zapojila do Cisté
autorskych, aktualizovanych
narativu. Pfitomnost zvifat na
obrazech je rlizna. Nékde my-
tologicky komunikuiji s lidskou
figurou jako zastupné atributy
vnitfnich a vnéjSich slabosti, sil
¢i bozstey, jinde se objevuji na
povrchu porcelanovych nadob-
nebo jako vyzdobna soucast ko-
bercu. Na nékterych obrazech
vystupuji pouze sama za sebe

Vv nejednoznacné roli a s mno-
hoznacnym poslanim.

ve své malbé vénuje. Lze ho Gist
rlizné: v kontextu Cisté erotic-
kém, ale i jako symbol odhodlani
Gi kuraze - takova hesla psali
valeéni piloti na nosy svych
letadel, kdyZ vyrazeli do smr-
ticich bitev. Na tomto misté je
nutné zminit, Ze Laura Limbourg
je dlouhodobé fascinovana lé-
tanim a pravidelné se mu jako
aktivni pilotka sportovniho leta-
dla vénuje. Osvobozeni ve vzdu-
chu souvisi metaforicky s po-
citem, Ze Glovék ma svUj osud
doslova ve vlastnich rukou. Jako
bychom za malbou Limbourg
citili nikoliv nezavazné morality,
nybrZ vyzvu: osudy, jez ma ne-
opravnéné v rukach nékdo jiny,
je nutné spoleéensky podpofit,
aby jejich nositelé dostali Sanci
dostat se z vlastniho pad
ktery se ¢asto nerozhodli
rovolne. Létani, zda se, zmenou
stanovisté umozriuje vidét veci
Z jiné perspektivy, jako celostni
problém. A prave pro tuto te-
matickou celistvost ¢i komplex-

Nazev vystavy Hump In Honey,
volné prelozeno jako ,Koté,
naskoé si“, poukazuje na rozpor-
nost témat, kterym se autorka
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nost ma autorka silné vyvinuty
smysl, coz dokazuii jeji hravé

a zaroven zrarujici obrazy, které
na sebe plynule navazuji, pfi-
rozené se strukturuji a rozvijeji
sva namétova vychodiska.

petr vanous

Narodila ses v Belgii, ale studuje$
a ZijeS v Praze. Ma na tebe tato
Zména prostredi vlive
V Cesku Ziju od tff let, tak to zas ta-
kovy vliv nema, ale nemuzu fict, ze
se v Praze citim doma. Porad mé to
tahne zpatky do Belgie.

Ma$ pomérné specificky konicek,

|étani. Jak ses k nému dostala?
V16 letech jsem zaCala létat na vét-
ronich v Aeroklubu v Mladé Boleslavi,
kde zacal létat i muUj déda za Svazarm,
kdyz mu bylo 13 let. On pak pokraco-
val na vrtulniky a ja v 17 na motorova
letadla.

S &im mas létani spojené? Co té
na ném fascinuje?
S volnosti a zaroven se straSnou sou-
stfedénosti na ten stroj, ktery mam
v tu chvili piné v rukach. V§echno
ostatni jde stranou, v letadle se citim
nejvic mentalné odpocinuta. Je to
neco prekrasneho.

ProcC ses rozhodla studovat
malbu?
Nic jiného neumim :D. Na stiedni
umélecké Skole jsem byla v ateliéru
malby a tamni profesor, byvaly stu-

S laurou

dent Martina Mainera, mi poradil zku-
sit se pfihlasit k nému na AVU a ono
to vyslo. A na AVU pfi pfijimackach

mi doslo, Ze nikdy v Zivoté nechci dé-
lat nic jiného.

Na zaGatku studia ses pokousela
|étani malifsky tematizovat. Pro¢
jsi téma opustila2 Vraci se tii do
soucasnych obraztl, a pokud ano,
tak proc?
V prvnim rocniku se to nesetkalo
uplné s pochopenim, jelikoZ jsem
upustila od barvy a délala vétsinu
leteckych pohledu z ptaci perspekti-
vy monochromné. S €isté malifskym
ateliérem, kde barva byla to nejdle-
2it&]8i, to neslo dohromady. Ted' mam
naprostou volnost v tom, co délam,
a létani se mi do obrazli postupné
vraci zpatky, ale s uplné jinym pfistu-
pem nez tenkrat...

Jak ses dostala k tématu jihovy-
chodni Asie? Byla jsi tam na studij-
nim pobytu?
Pi cestovani po Thajsku, KambodyZi,
Vietnamu a Filipinach. Pfi téch ces-
tach mi doslo, Ze tam stale je obrov-
skym problémem prostituce v mla-
dém véku. Ale Asie mé hodné ovlivnila



| kulturné, zejména pak studijni staz

na Taiwan. dle mého monhly alespon trochu men-

talné pomoci a tfeba potom ze vznik-
Iych obrazkl udélat slenam vystavu.
BohuZel tahle cesta uz se pres rok
odklada kvuli pandemii, véfim ale, Ze
v roce 2022 by to uz melo byt mozné
zrealizovat.

Co té nejvice zasahlo, kdy?Z jsi ces-

tovala do Thajska a jinych zemi?
Vidét na viastni o€i nezletilé holky
stat na ulicich; pfibéhy, které se pak
Glovék doslechne nebo docte, jsou
zdrcujici. Pri téch cestach vznikaly
akvarely, které mé pak inspirovaly do
vétsich formatu v ateliéru. V tu dobu
se zaGal utvaret i mdj rukopis, kdy
jsem nechtéla, aby ty malby byly tak
t8Zké", a snazila jsem se malbu zre-
dukovat a uvolnit, v ¢emzZ mi pomaha-
la prace na hedvabi a na papire.

Co mysli§, Ze je pfedpokladem
tohoto novodobého otroctvié Je
to vedle mistni chudoby i tim, ze
nad problémem zaviraji o€i bohaté
zeme svéta, jejichz obc¢ané jsou do
situace zapleteni?
Je to velmi sloZity problém, do kte-
rého neni snadné nahlédnout. Zakla-
dem je absence studia malych déti,
které rodi¢e Gasto nechavaji doma,
aby Zebraly o penize u turistl. Ty déti
pak vyrostou, nemaji vzdélani a konci
tieba jako prostitutky/prostituti. Nebo
rodice své déti v utlém véku prodaji,
protoze nemaji penize a maji hlad. Hol-
Ky z chudych vesnic nemaji jinou moz-
nost, jak uzivit celou rodinu, tak jdou
dobrovolné do vetsich mest takto
vydélavat penize. UrCité by dané zemé
mély podnikat mnohem radikalnéjsi
kroky ke zméné, nez se déje doposud.
Je to problém, ktery se do budoucna
s dopady covidu jesté zhorsi.

Téma ,sexturismu® je velmi vazné.
Hodla$ se mu vénovat i jinak nez
pouze v ndmétech svych obraz(?
Zvazuje v tomto sméru néjaky akti-
visticky postup?
UZ néjakou dobu mam naplanova-
nou cestu do Kambod?Zi, kde existuje
centrum, v némz holky z nevéstinc,
kam byly prodany, zachrariuji a davaji
je dohromady po zdravotni, mentalni
i fyzické strance, a pak je uéi novym
femeslim a pracim, aby se vratily do
normainiho Zivota. Ja tam chci udélat
takové ,art therapy* kurzy, které by
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Jakeé atributy lokalnich jihoasij-

skych kultur se objevuji na tvych

obrazech a proc?
Velmi Gasto se v mych obrazech obje-
vuji HADI jako symbol mucéeni nespo-
lupracuijicich holek. PORCELANOVA
VAZA symbolizuje Zenskou kiehkost
a tvary. VOLAVKY A JINi PTACI pfed-
stavuji volnost, vzneSenost a kiehkost.
SLUNCE A DUHY symbolizuji nové,
lepi dny. TYGRI jsou pro mé v obra-
zech takovy symbol ochranné ruky.
DRACI maji symbolizovat néco tradic-
niho.

cti historickou tradici, povoleno za
rohem prodavat holky na ulicich.

Jaky jsi navazala kontakt s mistnimi

lidmi, kulturou, zvyky a ritualy?
Né&jaké vétsi kontakty jsem navazala
aZ na Taiwanu, kde jsem studovala.
Lidi tam jsou pratelsti a velmi pohos-
tinni.

Jak zkuSenost s asijskou civiliza-

ci konkrétné ovlivnila tvou praci

s barvou a kresbou?
Velmi se mi probarvila paleta. Z po-
atku jsem délala monochromni ob-
razy, az jsem se dopracovala k témeér
kyCovité barevnosti. Asie a kyC k sobé
také vzajemné patfi.

Casto davas do kontrastu atributy
tradi¢nich lokalnich kultur (kera-
mika, porcelan, ornamenty, znaky,
2vifata, flora) s motivy novodobé-
ho otroctvi, kterym je prostituce.
ProC voli§ pravé strategii tohoto
rozporného zpusobu ,setkavani
lokalni exotické atmosféry s bru-
talnim globalnim rozrusovanim
mistnich tradic?
JelikoZ je pro mé naprosto nepocho-
pitelné, proé je v zemich s tak nad-
hernou tradici a kulturou, kde nem0-
Zete jit do historickych posvatnych
komplext pomalu ani s odhalenymi
kotniky nebo s tetovanim a kde lidé

Tvlj zplsob malovani mé v sobé

rysy spontannosti. Maluje$ rychle?

Vraci$ se k obrazlim a korigujes je?
Maluju velmi rychle metodou mokrym
do mokrého, abych se na bavinéném
platné co nejvice pribliZila papirové-
mu podkladu a malba pusobila vice
uvolnené a spontanne.

Celkovy vyraz tvé malby ma z hle-

diska evropskych tradic naivizuijici,
rustikalizujici formu. Hodné tvarové
redukujes, zjednodusujes, vyrazné

<
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pracujes s barvou. Pro¢ je pro tebe
redukce, tj. zjednodusovani, styli-
zace, dUlezita? Mas v tomto sméru
né&jaké malifské vzory, nebo postu-
pujes Gisté intuitivné?
Vzory ur¢ité mam, malbou mi je
nejvice sympaticka prace Katariny
Janeckové, Andreje Dubravského
nebo Marlene Dumas. Stylizace
a redukce je pro mé v obrazech
dulezita, aby malba neplsobila ztuh-
le a moc popisné. Mam rada, kdyz si
divak mize sam hledat néjaky pfibéh,
ktery neni na prvni pohled tolik vidi-
telny nebo oéividny na prvni dobrou.

V tvych dilech takika absentuji
muzské postavy. Pokud se tu vy-
skytnou, jsou spise odkazem na
jakési neSkodné kulturni prototypy
&i zastfena ikonograficka schéma-
ta, jako je tomu u motivu ,thajské-
ho chlapce®, ProC?

Neni to tak, Zze bych si snad mysle-

la, Ze chlapc se kuplifstvi netyka,

ale preci jen se zlo na divkach déje

v mnohem Vetsi mire. Chlapecké

figury jsem zaGala malovat na Taiwanu

podle riznych porcelanovych sosek,

které maji nosit majiteli Stésti.

Jak bys vysvétlila vyznamové am-

bivalentni nazev vystavy?
Vlychazi z mallvek pilot za druhé
svétové valky, kdy si na bojovna leta-
dla malovali obrazky s velmi sexistic-
kymi nazvy ,na kuraz*. Tyto malby mé
velmi bavi a éasto, pokud je to vhod-
né pouZitelné, davam svym obraziim
stejné nazvy.

Castym motivem na tvych obra-
zech jsou vazy.Z ¢eho tu vychazis
a jaké ma byt jejich poselstvi?
K vazam jsem se dostala na Taiwanu,
kde ve méstem Yingge porcelan vyra-
béji. OkamZité mé to ovlivnilo
a fascinovalo. Je to skvély symbol pro
zenské télo a jeho kiehkost.

Na vystavé se objevi i prostorové
objekty. Pro¢ tato potfeba zasah-
nout do prostoru?

Malba mi prestava stacit jako prostfe-

dek sdéleni a chci se realizovat

| prostorové.

Vroce 2020 ses stala laureatkou
Ceny Kritiky pro mladou malbu
s pfesahy. Prekvapilo té to? Uleh-
Gila, nebo zkomplikovala ti tato
zkuSenost zivot?

Prekvapilo mé to a nesmirné nakoplo

petr vanous

do dalSi prace. Ur¢ité mi vyhra nic
nezkomplikovala, spiSe naopak! :D

Pravé dokondujes studium na
prazské AVU. Jaké je téma tvé
diplomové prace?
Réda bych pracovala s projektem
z Kambod?Zi a udélala 20 obraz(l
a tfimetrové betonové sousosi, tak
uvidime, jak to celé dopadne a co se
v omezenych prostorach AVU nako-
nec vystavi :-)

Co planujes po Skole?
To samé co ted. Vstat, malovat, spat.
:D Rada bych odjela na delsi dobu
tvofit nékam do zahranici, budto do
Londyna, nebo NYC.

S
r0ZnoVs Jaurou
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The paintings by the young
artist Laura Limbourg bring an
exotic dimension to the Czech
art scene. However, the role of
said dimension is deliberately
ambivalent, contradictory, pro-
vocative and sometimes even
irritating. The image is often
not what it seems at first sight.
The narratives chosen do not
report on the innocence of far
off paradisiacal lands, to which
one might still voyage, escape

and disappear in the manner of

Gaugin in order to escape from

the all-consuming machinery of
an accelerated Western society

and self-alienation, but of the

fact of their domestication by a
globally pervasive economy and

liquid capital. In what appear

initially to be naive, sentimental

and romantic images there are
often acts of cruelty that best
disclose the shadows of global
civilisation that it skilfully casts
over the most remote parts

of the planet, only to display

laura limbourg

its sunnier countenance else-
where.

Laura Limbourg’s paintings
embody a powerful person-

al experience that has been
transformed into shock at the
phenomenon of overt sex tour-
ism she encountered while
travelling in Southeast Asia, in
Thailand especially. Limbourg
herself speaks about social
contrasts which are not only
horrifying but also difficult for
Europeans to understand. In
countries with a strong Bud-
dhist tradition, religious vener-
ation exists side by side with
the depths of human misery,
which is redeemed, inter alia,
by the slavery of prostitution,
to which the local authorities
turn a blind eye for economic
reasons. Strong local traditional
cultures and a captivating natu-
ral world are permeated by the
devaluation of human life and
the meaning thereof,



Organised crime is embedded
in the system of services of-
fered and masked by the seem-
ingly innocuous forms of supply
and demand that tourists find
acceptable. Human misery is
sold here as a souvenir to visi-
tors from wealthy countries.

dark, the images more descrip-
tive. The influence of classical
ink techniques and the painting
on porcelain associated with
the region of East Asia is also
apparent. The use of watercol-
our inspired Limbourg to free
up her style, to effect a formal
reduction, and to introduce a
specific “lightness” of paint-
ing in transparent layers and
vibrant colours, for which she
sought the possibility of scaled
enlargements. What leaps out
at the viewer is a generously
expressive elision that captures
the emotions being communi-
cated with precisely the vivaci-
ty and immediacy in which they
involuntarily arose.

Laura Limbourg has created
her own “narrative language”,
in which she subtly combines
the attributes and symbols of
traditional Asian cultures with
references to the visual world
of advertising, marketing and
kitsch. She unifies them in the
manner of a bedaubed painting
whose stylistic prototypes are
drawn from rapidly drawn travel
sketches and watercolour im-
pressions. The original travel or
journal records are then used
to create larger paintings upon
her return home. Asia brought
light into the artist’s palette,
which had previously been
somewhat monochromatically

The composition of the paint-
ings sometimes operates on
the border of symbol or sym-
bolic configurations, which
usually combine the figure and
real-world objects. Limbourg
wishes to evoke relationships

set within a sharply polarising
field. On the one hand, exotic
framing provokes in Europeans
the feelings of independence
associated with free move-
ment and shared experiences
of travel, while on the other it
uncovers the slavery repre-
sented by naked or semi-naked
female figures viewed as purely
sexual objects (lingerie, wigs,
garish makeup). In this respect
the recurring motif of porcelain
vases speaks volumes. By vir-
tue of their shape they allude to
the feminine body, and by their
material to the smoothness
and delicacy they carry within
them. Snakes, tigers, dragons,
dolphins, lions, herons... these
are symbolic animals that in
Limbourg’s paintings break free
from their unequivocal icono-
graphic and heraldic roles and
engage in purely authorial, tem-
porally updated narratives. The
presence of animals in the art-
ist’s work takes different forms.

They sometimes communicate
mythologically with the human
figure as surrogate attributes of
internal and external weakness-
es, forces or deities. Elsewhere
they appear on the surface

of porcelain vessels or as the
decorative element of rugs. In
some works they appear simply
as they are in an equivocal role
with an ambiguous mission.

The exhibition title Hump In
Honey points to the contradic-
toriness of the topics that the
artist focuses on in her work.

It can be read in different ways:
in a purely erotic context, but
also as a gesture of the deter-
mination or courage that war-
time pilots placed on the noses
of their aircraft as they em-
barked on deadly battles.

At this point it should be ob-
served that Limbourg has long
been fascinated by flying and

is an active sports pilot. Libera-
tion in the air is metaphorically

laura limbourg



linked with the awareness that
our fate is literally in our own
hands. It is as if we feel behind
her paintings not a non-bind-
ing morality, but a call for some
fates, unjustifiably held in the
hands of another, must be so-
cially supported in order to
offer them a chance to escape
their own fall, which is some-
thing they did not decide on

of their own volition. It would
seem that flying makes it pos-
sible to see things from a dif-
ferent perspective, by changing
position - from a temporary
height - holistically. And it is
precisely for this thematic in-
tegrity or complexity that the
artist has a strongly developed
sense, as evidenced by her
playful yet wounding images,
which connect up seamlessly
with each other, proliferate, and
naturally structure and expand
on their thematic starting
points.

petr vanous

You were born in Belgium, Bbut
you live and study in Prague. Has
this change of environment affect-
ed you in some way?
I've been living in the Czech Republic
from the age of three, so the effect
is not that great. Having said that,
| can't really say that | feel at home in
Prague. | feel Belgium pulling me back
to this day.

What made you decide to study
painting?
'm no good at anything else :D.
At the high school of art | studied at
the painting studio and the local pro-
fessor was a former student of Mar-
tin Mainer. He advised me to apply for
AVU and | was successful. And it was
at the entrance exams for AVU that
| realised that | never wanted to do

You have a somewhat unusual  2nYENIng else in my lfe.

hobby in the form of flying. How

did you get into that?
When | was 16 | began flying gliders
at the Aeroclub in Mlada Boleslav,
where my grandfather had begun fly-
ing for Svazarm [the Union for Coop-
eration with the Army| when he was
13.He then graduated to helicopters,
while at 17  moved on to aeroplanes.

At the beginning of your studies

you tried to incorporate flying as

a theme in your work. Why did you

quit that topic? Is it now returning

as a feature in your work, and if so,

why?
In my first year at art school it didn't
meet with much with the way of un-
derstanding, since | had moved away
from colour and was mostly creating
aerial perspectives from a bird's eye
view in monochrome. In a studio de-
voted to painting, where colour was
all important, that didn’'t go down too
well. But now | have complete free-
dom to do what | want, and flying has
gradually returned to my paintings,
though with a completely different
approach than before...

What is it that draws you to flying?
The sense of freedom coupled with
the incredible concentration you
have to focus on the machine, which
is fully in your hands at that moment.
Everything else fades away and | feel
the most psychologically relaxed. It’s
beautiful.
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What about your relationship with

Southeast Asia2 Did you travel

there to study?
While | was travelling around Thailand,
Cambodia, Vietnam and the Philip-
pines it suddenly occurred to me
what a huge problem the prostitution
of young girls still is there. But Asia
also influenced me a lot culturally,
especially during my study trip to
Taiwan.

What were you most struck by

during your travels to Thailand and

other countries?
Seeing with my own eyes young girls
standing in the street, and then hear-
ing or reading their stories. It was
devastating. It was on such trips that
| created watercolours, which then
inspired me to create larger works
back in my studio. This was when
my own individual style was slowly
emerging. | didn’t want my paintings
to be so “heavy”,and | tried to reduce
and free up my style. My work on silk
and paper was a great help in this
respect.

The topic of sex tourism is real-
ly serious. Have you any plans to

address it outside the context and
content of your paintings2? Have
you have considered becoming an
activist?
For some time | have been planning
a trip to Cambodia, where there is a
centre that rescues and rehabilitates,
both psychologically and physically,
girls who have been forced to work
in brothels. They are then taught new
skills and trades that allow them to
return to a normal life. | would like to
offer courses in art therapy, which
| believe could help, at least slightly,
and then maybe put together an ex-
hibition with the paintings created by
the girls. Unfortunately this trip has
been postponed for over a year due
to the pandemic. However, | reckon
that it should be possible to realise
my plans in 2022.

What do you think lies behind this
modern form of slavery? In addi-
tion to the local poverty, is it that
rich countries, whose citizens
prop up this trade, close their eyes
to the problem?

It is a very complex problem that

it is not easy to look at head on.To

begin with there is the absence of

education for young children, whose
parents often leave them at home in
order to beg for money from tourists.
These children grow up without an
education and end up as prostitutes.
Or their parents sell them at an early
age because they have no money and
are hungry. Girls from poor villages
have no other way of feeding a whole
family, and so they voluntarily trav-

el to larger towns and cities to earn
money in this way. The countries con-
cerned should certainly take more
radical steps to change matters. It

is a problem that is set to get worse
and worse in the future.

What attributes of local South

Asian culture appear in your paint-

ings and why?
SNAKES often appear as a symbol 0
the torture practised on non-coop-
erating girls. The PORCELAIN VASE
symbolises feminine fragility and
shapeliness. HERONS AND OTHER
BIRDS symbolise freedom, nobility
and fragility. The SUN AND RAINBOWS
symbolise new, better days. TIGERS
represent a kind of helping hand held
out. DRAGONS are meant to symbol-
ise something traditional.

an intend®Nith laura

You often contrast the attributes
of traditional local cultures (ce-
ramics, porcelain, ornamentation,
symbols, animals, plants) with mo-
tifs of modern-day slavery, which
prostitution is an example of. What
made you opt for an antithetical
strategy, in which local exotic
atmospheres are confronted by
the brutal global destruction of
communitarian traditions?

Because it is completely incompre-
hensible to me why, in a country
with such a wonderful tradition and
culture, where you can barely enter
sacred, historical buildings with so
much as an exposed ankle or tattoo,
and where people respect tradition,
around the corner it is permitted to
f sell girls on the street.

What kind of contact were you able
to strike up with the local people,
culture, customs and rituals?

| only really made meaningful contact
with people when | got to Taiwan,
where | was studying. The people
there are very friendly and hospitable.

How has the experience of Asian
civilisation impacted specifically



on your work with colour and
drawing?
It has diversified my palette. To be-
gin with | was creating monochrome
paintings, and then worked my way
to an almost kitsch colour scheme.
Asia and kitsch also belong together.

to the work of Katarina Janeckova,
Andrej Dubravsky and Marlene
Dumas. For me, stylisation and re-
duction are important in order that
the painting does not look stiff and
excessively descriptive. | like it when
the viewer can find a story for them-
selves that is not visible or obvious at

Your painting technique contains first glance

elements of spontaneity. Do you
paint fast, or do you return to your
work and make endless correc-
tions?
| paint very quickly using the wet-on-
wet method to get as close as possi-
ble to the paper base on the cotton
canvas so that the painting gives the
most relaxed spontaneous impres-
sion.

Vases are a common motif in your
work? Why is that, and what are
they telling us?
| got into vases in Taiwan. They make
porcelain in the Yingge district. | was
immediately gripped. It is a wonder-
ful symbol of a woman's body and its
fragility.

The exhibition also includes spatial
objects. Why the need to inter-
vene in space?
Painting no long suffices as a means
of communication and | want to ex-
tend out into space too.

The overall impression of your
work from the perspective of
European traditions is naive and
rustic. You reduce shape, you sim-
plify, you work expressively with
colour. Why is reduction, i.e. simpli-
fication and stylisation, important
for you2 Do you have any models
in this respect, or do your proceed
purely intuitively?

| certainly have models. | feel closest

There are virtually no male figures
in your works. If they feature at all,
it tends to be in the form of a ref-
erence to some harmless cultural
prototypes or veiled iconographic

petr vanous

scheme, as in the case of the mo-

tif “Thai box”. Why is that?
It's not that | think that boys are not
affected by being pimped. Howev-
er, the fact is that this evil practice
is something that affects girls to a
far greater extent. | started painting
boy figures in Taiwan according to
various porcelain statuettes that are
supposed to bring their owners good
luck.

round! :D
You are in the process of complet-
ing your studies at AVU in Prague.
What is the theme of your disser-
tation?
| would like to work on a project in-
volving Cambodia. | would create
20 paintings and a three-meter
sculpture in concrete. We'll see how
it all turns out and what can be exhib-
ited in the cramped spaces of AV :-)

How would you explain the ambiv-

alent name of the exhibition?
It's based on paintings of pilots dur-
ing the Second World War. They used
to paint pictures on fighter planes
with very sexist names for “courage”,
and | like many of these paintings
and give my own paintings the same
name, if appropriate.

What are you planning to do after
you graduate?
The same as I'm doing now. Get up,
paint, sleep. :D I'd like to spend some
time abroad working, either in
London or New York.

In 2020, you won the Critics’ Prize
for young painting with overlaps.
Were you surprised? Did this
experience make your life easier
or more complicated?
It surprised me and was huge moti-
vation to continue working. The prize
certainly didn't complicate matters.
If anything, it was the other way

an interd®Vith laura
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